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Coming from different backgrounds, the pieces on 
this album have in common the use of 
micro-tonality. The choice for this was partially 
grounded due to the great micro-tonal possibilities 
of the guitar and also due to the fact that 
microtonality gives great curatorial liberty 
because it doesn't denote a particular aesthetical 
world. Although similar techniques tend to similar 
aesthetical results, this one doesn't. One of the 
reasons is that micro-tonality is not a technique. 
Micro-tonality is a term used to differentiate the 
traditional western tempered tuning from everything 
else. Thus micro-tonal, in this way, means: not 
harmonically organized in tempered tuning. It tells 
us about what the music isn't, not about what the 
music really is. But it can be an umbrella which we 
can work with. Even if it is a problematic one. 

For detailed program notes on the pieces, 
scan this code: 
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Oh Mensch is a guitar duo consisting of Matthias Koole 
and Kobe Van Cauwenberghe. The two musicians have a 
broad experience in multiple formats in which 
contemporary/experimental music takes place. They are 
part of a music scene that emphasizes new formats, 
multidisciplinarity and alternative concert situations 
(in an often very extrovert way). In these projects 
the electric guitar (which they both play) is often 
preferred. Oh Mensch is the result of the necessity 
felt by both musicians to, without (at all!) denying 
these other experiences, go back to the intimate 
medium of the acoustic guitar duo and render it's 
possibility to participate in innovative 
musical/performative experiences. To do this they work 
together with young composers, perform recent classics 
of the repertoire and rarely played pieces by 
established composers. 

This CD is a result of the work of Oh mensch during 
their fellowship at Akademie Schloss solitude 
( 2013 - 2015 ). 





Motets for two guitars (after Machaut) n:44 

Arthur Kampela, 2011 


T ritune* 

Larry Polansky, 2013 

I 7:08 

II 4:15 

III 2:38 


no time (at all) 

Brian Ferneyhough, 2004 
I 1:50 



Alcohol and Algebra*n :02 

Christopher Trapani, 2015 

Catalysis (a): §afak and Bahtiyar*09: 

Turgut Ercetin, 2015 

Kobe Van Cauwenberghe and Matthias Koole, 


Recorded at Amplus in Aaigem with Johan Vandermaelen (tracks 1-9), 

Schloss Solitude in Stuttgart (track 10) with Christopher Trapani and Ask Kaereby, 
and at Estudio Radames Gnattali - UNIRIO in Rio de Janeiro with 
Magno Caliman and Jose Ricardo Neto (track 11). 


II 0:49 

III 1:38 

IV 0:49 

V 2:07 


Mixing and Mastering: Paulo Dantas 


Cauwenberghe except Catalysis (a), 
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